
































































































68 Mask (vn.C. 1349) 
Eagle mask worn at potlatches. The per­
former ~ only Semedik or his successor wore 
it — walked around in the crowd and clawed 
everyone he passed. Each clawed person re­
ceived "some present free, more than others." 
If no feast was given at the performance, no 
return gift was expected. If a feast was given, 
Semedik received a present in return at a later 
feast given by the clawed person. It is "Seme-
dick's own mask," which he inherited. It is not 
the one in Kihn's picture (Fig. 10), but "as 
made before." His predecessor owned it or 
one like it. Purchased from Semedik. Length, 
47 cm; width, 17 cm. (H.I. Smith, 1926. 
National Museums of Canada, 39746.) 

69 Mask (VII.C.1350) 
A mask called "Hishanoks" (Bad-tempered 
Woman). The headband opened out. The 
dancer acted somewhat like the eagle 
(VII.C.1349, see Fig. 68), that is, she lightly 
slapped chiefs on the sides of their heads. 
Although everyone at the performance 
received a present, the people she slapped 
received larger presents than the others. 
After that she danced before them. The mask 
was inherited, and was nearly always worn by 
a hired person. Length, 24.5 cm; width, 19 
cm. (H.I. Smith, 1926. National Museums of 
Canada, 72-4342.) 
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70 Mask (vn.C.1351) 
A big-lipped mask called "Latsel" (Two Faces). 
One of the two faces was lost before the mask 
was bought by Smith. "This is the way they 
came to have it. It was seen on a lake by one 
of the men of this household. Something 
unknown came out of the water with two faces 
in front of where the man sat. When they 
have a potlatch they bring it out." The 
audience did not know which was the dancer's 
front as he was enveloped in a bearskin and his 
feet were disguised so no one could tell his 
toes from his heels. Worn by a hired man, the 
mask was only used on special occasions. 
"Barbeau did not get the story of this." There 
was a special song with it. Height, 23.5 cm; 
width, 21 cm. (H.I. Smith, 1926. National 
Museums of Canada, 73-2W7.) 

71 Neck Ring (vn.C. 1352) 
A neck ring of 15 articulated wooden blocks 
with one leather thong inside and another 
thong outside the ring. It was once covered 
with red cedar bark dyed red with alder bark; 
the wood would not show. Where the two ends 
hooked together was a sharp iron that the 
man, named Algumlo clam, who was hired to 

wear it at potlatches stuck into every chief he 
came to. Each one stuck by the iron received 
a special present. Ring diameter, ittt cm; 
exterior circumference of ring, 130 cm; each 
faceted block, it cm in diameter. (H.I. Smith, 
1926. National Museums of Canada, 75-9618.) 
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72 Potlatch Devices (VH.C.1353a/b) 
The ground hogs were only used at potlatches. 
They ran around — pulled with strings — dur­
ing a song and when the song was finished, 
they went into a hole underground. Their 
faces were painted pale blue, their eyes were 

black, and their mouths and nostrils were red. 
a: length, 54 cm; width, 14 cm; wooden 
support, 64 cm. b (unillustrated): length, 59 
cm; width, 14 cm. (H.I. Smith, 1926. National 
Museums of Canada, 72-10146.) 

73 Box (VTJ.C. 1354) 
A square box called "Xseehaft" (Thick Cover). 
(The cover is now missing.) It was reported to 
have been made by Tsimshians of the coast. 
There are exceptionally fine paintings on the 
front (Fig. 74) and back (this figure) of the 
box. The design was said to represent a man, 
but i t uses a format applied to supernatural 
river beings. A crab design appears on one 
side (see Fig. 75). Height, 59 cm; side widths, 
45 cm. (H.I. Smith, 1926. National Museums 
of Canada.) 
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7* Front of box (VH.C.135*) 
(National Museums of Canada.) 

75 Side of box (vn.C. 135*) 
One side of the box bears a crab design, the 
other side is plain. The crab was the crest of 
the renegade Chief Haimas of the Gitsees 
tribe. (National Museums of Canada.) 

Mat (Vn.C.1355) 
Mat in which soapolallie berries were gath­
ered. It was sent in an exchange to the 
National Museum of Denmark in 1928. (H.I. 
Smith, 1926.) 
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House of Sqayen 
Eagle Phratry 

Sqayen is the name of a chief of a house 
under the Eagle chief, Semedik. Maggie Wells 
of the house of Sqayen sold 11 pieces to 
Barbeau in 1924. 

76 Mask (vn.C. 1157) 
A naxnox mask (Kuxmitawnirens) of the house 
of Sqayen. The performer wearing the mask 
walked in front of the chiefs, appearing to 
envy them. Their food and gifts would then be 
given to him, and he would compensate any 
who gave him gifts. The mask was "over 53 
years old" in 1924 and was last used "about 35 
years ago" by the owner's mother; i t would 
date to 1871, according to the data. It was 
made by a member of the house of Ksegen-
ilaxaw, Gitsegukla. Length, 50 cm; width, 21 
cm. (Barbeau, 1924. National Museums of 
Canada, 73-1996.) 
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77 Mask (Vn.C.l 158) 
A large naxnox mask (Sqayen). The performer, 
who looked out through eyeholes on either side 
of the nose, came from the rear of the house 
and as he moved about, a small figure in a 
canoe over his mask would make the motions 
of paddling and the canoe would revolve (see 
VII.C.1159, Fig. 78). It was carved by Joshua 
Ridley, Mengemgan, of the house of Guxsan, 
Fireweed phratry, Gitsegukla, ca. 1913. 
Height, 34 cm; width, 29.5 cm. (Barbeau, 
1924. National Museums of Canada, 72-5405.) 

78 Canoe and Doll (VII.C.1159) 
Part of mask VII.C.1158 (Fig. 77) is the mal-
naxnox (canoe of spirit). The canoe referred 
to the myth of Sqayen. When at one time a 
war party went to the seacoast to raid the 
coast people, upon the return of the warriors 
the small canoe was shown as the canoe used 
and in the canoe was the figure of a man 
which represented the warriors' leader. The 

canoe was carved by a Tsimshian and the small 
figure was carved by Ksogomlaxs of Gitse­
gukla. "Made long ago." One of the paddler's 
arms is now missing. Paddler height, 28 cm; 
paddler base length, 14 cm; paddler base 
width, 10 cm; canoe length, 32 cm; canoe 
width, 10 cm. (Barbeau, 1924. National 
Museums of Canada, 80-2307.) 
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79 Naxnox Device (VII.C.l 160) 
Part of Txagexsumskik (Whole Eagle). The 
mask was made to dramatize the name "Txaw-
gat" (Making Captive). Whole Eagle came 
down among the guests from the rafters of the 
house, went to where Txawgat was sitting and, 
after taking him captive, went up into the 
rafters again, It was made by Hagasu, a Frog-
Raven of Gitsegukla, ca. 1884. It is similar to 
the mask (VII.C.1074) illustrated in Figure 17, 
but the dramatization of this device is differ­
ent. Bird length, 25 cm; stick length, 45 cm. 
(Barbeau, 1924. National Museums of Canada, 
72-2916.) 

80 Mask (VII.C.l 162) 
The mask "Ksom wulanskiskit (Woman who 
Foretells) represents a naxnox of the house of 
Sqayen. In dramatizing it, the performer 
appeared as a woman. Upon entering the 
house she would predict some coming disaster. 
The mask was carved ca. 1913 by Mengemgan, 
a Fireweed of Gitsegukla. Height, 23 cm; 
width, 13.8 cm. (Barbeau, 1924. National 
Museums of Canada, 72-4197.) 
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81 Mask (V1I.C. 1163) 
A small naxnox mask, "Tsak" (Extinguish 
[Fire]). The performer would enter the feast 
house, go to the fire, and extinguish it. After 
the house had been in darkness for a while, he 
would take out a fire drill and hearth (VII.C. 
116*a/b, Fig. 82) and make another fire. The 
mask was carved by Mengemgam in 1913. 
Height, 20 cm; width, 12 cm. (Barbeau, 192*. 
National Museums of Canada, 72-*3*7.) 

82 Fire Drill and Hearth (VTJ.C.116*a/b) 
Fire drill (kinano) and hearth. The name of 
the whole outfit is "Halaqamt" (To Use Stick). 
It is associated with mask VII.C.1163 (Fig. 81). 
Both sticks are red cedar and were made by 
Nagemwilgoks, Gitlaxdamks, Nass River. 
Hearth length, 38 cm. Two holes and one burn 
hole. Drill length, ** cm. (Barbeau, 192*. 
National Museums of Canada, 80-2308.) 

83 Mask (VII.C. 1165) 
An "older" Tsak mask. Its dramatization was 
the same as that of the later version (see 
VII.C.1163, Fig. 81). The mask was made by 
Nagemwilgoks, Gitlaxdamks, Nass River, 
"about *0 years ago," (about 188*). Length, 19 
cm; width, 15 cm. (Barbeau, 192*. National 
Museums of Canada, 72-5*33.) 

Naxnox Device (VII.C. 1166) 
A fan-like device which opened with strings 
formed part of a naxnox outfit. It was carved 
"about 30 years ago" (about 189*) by Waw of 
the house of Qawq, Eagle phratry, Gitwangak. 
(Barbeau, 192*.) 

7* 



House of Gilawaw 
Eagle Phratry 

The house of Gilawaw of the Eagle phratry 
is represented by one mask purchased from 
Sarah Harris. Gilawaw, a sub-chief under 
Semedik, was her father. 

84 Mask (V1I.C. 1053) 
A mask with sliding cloth strips belonged to 
Gilawaw. It was made by Albert Williams in 
1917. Purchased from Sarah Harris, Sigit-
muks, house of Haku; Gilawaw was her father. 
Length, 22 cm; width, 19 cm; depth, 12 cm. 
(Barbeau, 1923. National Museums of Canada, 
73-2ft76.) 
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House of Axt i 
Wolf Phratry 

Only one Wolf phratry specimen can be at­
tributed to a specific house, that of Ax t i . 
Barbeau noted that the name of Axt i had 
moved into prominence only recently (1973b: 
129). Historically, "the Wolf houses in 
Kitwanga are all of the same group. They 
were at the fortress, but after living on 
Ta'awdzep there were two subdivisions — 1) 
Tets, 2) Tenemget. The names and crests 
were all the same" (CCFCS: B-F-52.2). 
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Spindle Whorl (VT1.C.1129) 
Red cedar spindle (natal) with mountain-goat 
wool (limigiant). It was made by Paul Derrick 
and purchased from Martha Derrick, Xpisunt, 
of the house of Ax t i . Length, 48.9 cm. (Bar-
beau, 1924.) 



House Unknown 
Wolf Phratry 

The Wolf phratry of Gitwangak is also 
represented by three specimens from unknown 
houses. 

85 Mask (Vn.C. 1168) 
A naxnox mask with a star-like red design on 
each cheek was said to have belonged to 
Kitwinkul Jim, Wolf phratry. In 1921 it was 
sold to an art dealer by John Laganitz, the son 
of Jim Laganitz, of Gitwangak. Height, 20 
cm; width, 17 cm. (Barbeau, 1924. National 
Museums of Canada, 73-2477.) 

86 Headdress (vn.C.l 196) 
Wolf headdress with abalone-shell inlay. Ob­
tained from Robert Williams, Wolf phratry, 
Gitwangak. Length, 26 cm; width, 15 cm; 
height, 18 cm. (C.V. Smith, pre-1925. Nation­
al Museums of Canada, 72-5592.) 
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87 Hat (vn.C.1239) 
Unpainted spruce-root hat, "from an old wom­
an in Kitwange mother of johnny Lagaxnits, 
likely to have been made by her." John 
Laganitz was the son of Jim Laganitz, who 
was about 70 at the time of the museum 
collection. It seems probable that the owner 

of the hat was Jim's wife, of comparable age 
to Jim, and that could put the hat's manu­
facture back to 1875. Height, 17.5 cm; crown 
diameter, 10.9 cm; rim diameter, 35.3 cm. 
(C.V. Smith, pre-1925. National Museums of 
Canada, 79-7200.) 
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House Unknown 
Phratry Unknown 

88 Bow (VII.C. 1072) 
A child's bow. It was bought from a boy, 
Alfred Sinclair's son, when he was playing with 
it along the river. At the time of collection, 
Alfred Sinclair was Axgawt, chief of that 

house of the Frog-Raven phratry. The phratry 
of the boy's mother is unknown. Length, 117 
cm. (Barbeau, 1923. National Museums of 
Canada, 75-9199.) 

89 Pack Strap (VII.C. 1080) 
One of four pack straps from Peter Stafford, 
Gitwangak (the others, not illustrated, are 
VII.C. 1081, 1082 and 1083). See also the dance 
apron (VII.C.1133) in Figure 21. The pack 
strap was made by Mary Williams, Tox, of the 
house of Haxpagwawtu, Fireweed phratry. 
The strap was made "last winter" (1922). 
Length, 381.5 cm; width, 5.6 cm. (Barbeau, 
1923. National Museums of Canada, 72-
10228.) 
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90 Drum (VII.C.1142) 
A red cedar box drum (anut) used in halait 
dances was suspended from the top of the 
house. The drum is "from Kitwanga about 30 
years ago," that is, about 1894. It was made 
by Wudahayets of Kitwancool. In the house of 
Semedik there are two accounts of box drums 
in use. "Before the time Qoq gave a feast to 
his people he beat that wooden drum outside 

his house and the people heard the drum and 
they made ready for the feast" (CCFCS: B-F-
56.9). The second account was of an old 
woman going up a ladder to beat the box drum 
on a totem pole at the death of a chief 
(CCFCS: B-F-56). Length, 88 cm; width, 29.4 
cm; height, 61 cm. (Barbeau, 1924. National 
Museums of Canada, 75-7805.) 

Rattles (vn.C.1206, 1207) 
Globular rattles. 1206: total length, 33.2 cm; 
circumference of head, 42 cm; length of han­
dle, 10.8 cm; circumference of handle, 7.6 cm. 
1207: total length, 29.5 cm; circumference of 
head, 37.2 cm; length of handle, 10.8 cm; cir­
cumference of handle, 7.6 cm. (C.V. Smith, 
pre-1925.) 

Charm (VII.C.1209) 
Shaman's charm of carved bone with abalone 
nostril. "Carving represents lagawos." 
Length, 16.1 cm; circumference at centre, 
9 cm; width at each end, 3.1 cm; cord length, 
60 cm. (C.V. Smith, pre-1925.) 
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Knife (VII.C.1217) 
Bone knife with line drawings. It was given in 
an exchange to the National Museum of Den­
mark, Copenhagen, in 1928. (C.V. Smith, pre-
1925.) 

Handle? (VII.C.1218) 
A cone-like object that may be a handle is 
carved like a bird's beak. The material is 
black mountain-goat horn. Length, 11.6 cm; 
maximum width, 4.4 cm; minimum width, 
3.9 cm. (C.V. Smith, pre-1925.) 

Knife (VII.C.1222) 
A design of a human face has been carved on 
the wooden handle of the knife. Length, 
21.5 cm; circumference of handle, 6 cm; maxi­
mum width of blade, 0.9 cm. (C.V. Smith, pre-
1925.) 

91 Dentalium (VII.C.1266) 
Shell money; a string of dentalium shells pur­
chased in Gitwangak. Length, 42 cm. (C.V. 
Smith, pre-1925. National Museums of Cana­
da, photo by G. MacDonald.) 
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Charm (VII.C.1210a-c) 
Shaman's bone charm. It was roughly carved 
and two bone tubes are attached to it. "From 
old Kitwanga woman." Charm length, 
11.7 cm; circumference at centre, 6.6 cm; 
width at each end, 2.1 cm; tube b length, 
8.4 cm; tube b width, 8.2 cm; tube c length, 
8.3 cm; tube c width 1.3 cm. (C.V. Smith, pre-
1925.) 



Adze (Vn.C.1267) 
Steel-bladed adze. Handle length, 41 cm; head 
length, 22.9 cm. (C.V. Smith, pre-1925.) 

Spindle Whorl (VIl.C.1268a, b) 
Spindle whorl from an "old Kitwanga woman." 
Length, 68 cm; whorl is unusually thick, 1.9 
cm. (C.V. Smith, pre-1925.) 

Spoon (VII.C.1345) 
Wooden spoon, stained from use. Length, 23.1 
cm; width, 5.6 cm. (H.I. Smith, 1925.) 

92 Drum 
Box drum, the property of John Laganitz, 
drawn in colour by W. Langdon Kihn in 1924. 
Location of the drum and of the drawing are 
unknown. (By permission of Miss Phyllis Kihn; 
National Museums of Canada, 63224.) 
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Appendix A 
Paintings of Gitwangak Subjects 

W. Langdon Kihn 

Below are listed eleven works done at 
Gitwangak by the American artist W. Langdon 
Kihn (1898-1957). Kihn accompanied Marius 
Barbeau to the Skeena River in the summer of 
1924, producing 63 paintings and sketches 
from the trip. His portraits caught the people 
wearing and holding the objects that now seem 
bereft of their power on museum shelves. 
Photographic copies of his work were made for 
the National Museums in 1925 and the descrip­
tions below are taken from the museum files. 
A block of 27 paintings were purchased from 
Kihn in 1927 by F.N. Southam of Montreal who 
donated them to various institutions across 
Canada. The others are now scattered across 
North America in museum and private collec­
tions. 

"Hlengwah 'Earthquake' or Laranitc [sic], 
'Looking to Both Sides,' Raven head chief of 
the Kitwanga tribe." 

Original in the McCord Museum, McGill 
University, Montreal (Ace. 1474); photo on 
file, National Museums of Canada, 62983; see 
Figure 3. 

"Semedik 'Real Grizzly Bear,' the Eagle head 
chief of the Kitwanga tribe." 

Original in the Glenbow-Alberta Institute, 
Calgary (R.806.3); photo on file, National Mu­
seums of Canada, 62988; see Figure 10. 

"Gip-Lanao 'Small Frogs,' Lydia Wilson of Kit­
wanga, Wolf phratry." 

Original in the Winnipeg Art Gallery (L-
25); photo on file, National Museums of Cana­
da, 62955. 

"Guraklh 'Small Rat' or Johnny Larachnitz of 
the Wolf phratry, Kitwanga." 

Original in the Vancouver Art Gallery; 
photo on file, National Museums of Canada, 
62998; see Figure 14. 

"Weeha 'Big Storm,' Luke Fowler of Hazelton, 
Raven phratry, formerly Kitwanga." 

Original in the Winnipeg Art Gallery (L-
22); photo on file, National Museums of Cana­
da, 63003. 

"Lelt 'Snake,' [Salomon Harris] a chief of the 
Raven phratry in Kitwanga." 

Original in the Vancouver Art Gallery; 
photo on file, National Museums of Canada, 
63028; see Figure 9. 

"Ukslarhtao 'Out on Ice,' Florence Harris, 
Raven phratry, Kitwanga." 

Location unknown; photo on file, National 
Museums of Canada, 63031. 

"Ahrawdem-Ku-Hlingit 'Thoughtless Little 
Slave Woman,' a man with a mask. Mask and 
name belong to the Eagle phratry of Kitwanga. 
Posed by Johnny Laranitz." 

The documentation with the mask (CANES: 
VII.C.1177) states that it belongs to Kitwan-
cool rather than Gitwangak. The portrait is 
missing from the Canadian Ethnology Service 
collection; photo on file, National Museums of 
Canada, 63035. 

"Mrs. Stephen Morgan, Tenamgex of Kitwan­
ga." 

Original in the Glenbow-Alberta Institute, 
Calgary (R.2363.149). 

"Jake Fowler, Kitwanga." 
Original in the Winnipeg Art Gallery (L-

21); photo on file, National Museums of Cana­
da, 63038. 

"Colour drawing of a box drum, property of 
John Larachnitz." 

Location unknown; photo on file, National 
Museums of Canada, 63224; see Figure 92. 

Edwin Holgate 

Edwin Holgate (1892-1977), a Canadian artist, 
also did one portrait at Gitwangak in 1926. 
He, too, accompanied Dr. Barbeau who 
encouraged a number of young artists, includ­
ing A.Y. Jackson and Anne Savage, to come to 
the West Coast to paint. 

"Jim Larachnitz or Earthquake, the head chief 
of the Larshail phratry at Kitwanga. His 
headdress is the Gailladal-Thunderbird." 

Location unknown; photo on file, National 
Museums of Canada, 68139; see Figure 4. 
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Appendix B 
Gitwangak Material Culture Held by the 

Canadian Ethnology Service, National Museum of Man, Ottawa 

Specimen 
No. 

VII .C. 
1048 
1049 
1050 
1051 
1052 
1053 
1056 
1057 
1058 
1059 
1060 
1062 
1063 
1064 
1066 
1067 
1068 
1070 
1071 
1072 
1073 
1074 
1075 
1076 
1077 
1078 
1079 
1080 
1081 
1082 
1083 
1087 
1096 
1097 
1105 
1108 
1109 
1110 
1111 
1112 
1113 
1114 
1115 
1116 
1123 
1124 

Type 

Whistle 
Whistle 
Whistle 
Whistle 
Whistle 
Mask 
Mask 
Mask 
Mask 
Mask 
Mask 
Mask 
Mask 
Mask 
Mask 
Knife 
Adze 
Neck ring 
Neck ring 
Bow 
Club 
Mask 
Mask 
Naxnox device 
Naxnox device 
Naxnox device 
Loom 
Pack s t rap 
Pack s t rap 
Pack s t rap 
Pack s t rap 
Basket 
Tray 
Hat 
Blanket 
Spindle whorl 
Pack s t rap 
Pack s t rap 
Mask 
Whistle 
Snake replica 
Drum 
Spindle whorl 
Rattle 
Mask 
Headdress 

Description 
Location 

following Fig. 43 
following Fig. 43 
following Fig. 43 
Fig. 57 
Fig. 58 
Fig. 84 
Fig. 15 
Fig. 25 
Fig. 26 
Fig. 16 
Fig. 44 
Fig. 46 
Fig. 47 
Fig. 48 
Fig. 45 
Fig. 49 
Fig. 18 
Fig. 50 
see Fig. 50 
Fig. 88 
Fig. 51 
Fig. 17 
Fig. 52 
Fig. 53 
Fig. 54 
Fig. 55 
Fig. 59 
Fig. 89 
see Fig. 89 
see Fig. 89 
see Fig. 89 
Fig. 60 
Fig. 19 
Fig. 56 
Fig. 61 
Fig. 20 
following Fig. 20 
following Fig. 20 
Fig. 36 
Fig. 37 
Fig. 38 
Fig. 39 
following Fig. 39 
Figs. 10, 65 
Fig. 29 
Figs. 7, 30 

Specimen 
No. 

VII.C. 
1125 
1126 
1127 
1129 
1133 
1134 
1135 
1136 
1142 
1157 
1158 
1159 
1160 
1161 
1162 
1163 
1164 

1165 
1166 
1168 
1172 
1173 
1174 
1178 
1182 
1183 
1185 
1188 
1196 
1201 
1206 
1207 
1209 
1210 
1212 
1217 
1218 
1222 
1226 
1239 
1251 
1252 
1253 
1266 
1267 

Type 

Headdress 
Whistle 
Whistle 
Spindle whorl 
Apron 
Mask 
Mask 
Mask 
Drum 
Mask 
Mask 
Canoe and doll 
Naxnox device 
Mask part 
Mask 
Mask 
Fire drill 

and hearth 
Mask 
JVdxnox device 
Mask 
Totem figure 
Headdress 
Neck ring 
Cane 
Doll 
Box 
Blanket 
Mask 
Headdress 
Rat t le 
Rat t le 
Ra t t l e 
Charm 
Charm 
Bird carvings 
Knife 
Handle? 
Knife 
Ra t t l e 
Hat 
Spoon 
Spoon 
Ladle 
Dentalium 
Adze 

Description 
Location 

Fig. 31 
following Fig. 31 
Fig. 32 
following Fig. 84 
Figs. 2, 21 
Fig. 27 
Fig. 28 
Fig. 22 
Fig. 90 
Fig. 76 
Fig. 77 
Fig. 78 
Fig. 79 
following Fig. 59 
Fig. 80 
Fig. 81 

Fig. 82 
Fig. 83 
following Fig. 83 
Fig. 85 
Fig. 34 
Fig. 33 
Fig. 23 
Figs. 8, 9, 40 
Fig. 24 
Fig. 63 
Fig. 62 
Fig. 64 
Fig. 86 
following Fig. 40 
following Fig. 90 
following Fig. 90 
following Fig. 90 
following Fig. 90 
Fig. 35 
following Fig. 90 
following Fig. 90 
following Fig. 90 
Fig. 41 
Fig. 87 
following Fig. 67 
following Fig. 67 
Fig. 42 
Fig. 91 
following Fig. 91 
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Specimen 
No. 

VII.C. 
1268 
1345 
1347 
1348 
1349 
1350 
1351 
1352 
1353 
1354 
1355 
1100 

Type 

Spindle whorl 
Spoon 
Mask and hands 
Mask 
Mask 
Mask 
Mask 
Neck ring 
Potlatch devices 
Box 
Mat 
Fish trap 

Description 
Location 

following Fig. 91 
following Fig. 91 
Fig. 66 
Fig. 67 
Fig. 68 
Fig. 69 
Fig. 70 
Fig. 71 
Fig. 72 
Figs. 73-75 
following Fig. 75 
Fig. 43 
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The Gitksan village of Gitwangak, on the bank of the Skeena 
River in northern British Columbia, lies near the site of a Gitksan 
fort that was destroyed in the 1830s. Legend says that the great 
warrior IMekt built the fort, and the more than 100 objects of 
material culture illustrated and described in this report relate to 
him, his descendants, and the descendants of families who lived 
with him at the fort. The majority of these objects, over 
three-quarters of which are ceremonial items, were collected in 
the 1920s and now form part of the collections of the Canadian 
Ethnology Service, National Museum of Man, National Museums 
of Canada, Ottawa. 
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