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cA visual guide 
to the cut and construction of a 

CMan's Coat, 1730-1750 
providing the basic information 

This visual guide to the cut and 
construction of mid-18th-century mens coats 
provides the basic information necessary to make 
a coat suitable for the period from 1730 to 
1750. The 1/4-scalepattern and the construction 
techniques illustrated are based on original 
examples of mid-18th-century coats in 
Canadian, American, and 
European collections. 

The usual attire for 
men during the 18th 
century consisted of a 
coat, vest, and 
breeches. By the 
second quarter of the 
century the coat had 
evolved from a 
straight, simply cut 
garment into the full-
skirted, wide-cuffed, 
many-buttoned coat we 
associate with the court of 
Louis XV. 

Throughout the century, 
clothing styles worn by the 
aristocracy of the French court dominated 
fashionable society throughout Europe and, to a 
lesser degree, England. These styles influenced 
not only the aristocracy's clothing, but also that 
of the merchant and professional classes, who 
wore similar but more practical versions of the 
same styles. Even people of the lowest social 
status might acquire fashionable clothing 
(somewhat worse for wear), either as castoff 

from their employers or from secondhand clothes 
markets. In the far-flung French colonies like 
New France, fashionable society, such as it was, 
followed the styles closely. Fabrics, clothing, and 
accessories were imported from France, and 
fashionable clothing was worn with pride and 
pleasure from the Fortress of Louisbourg to 
Detroit. 

O-f man's coat fit smoothly over the chest 
and back and widened into a full skirt that 
fanned out in pleats at the bottom of the side 

seam. The front edge curved away slightly from 
the centre front and closed with buttons and 
buttonholes, usually only to waist level. The 
centre back seam was open from the waist to the 
hem. On each side of the back skirt, roughly 
parallel to the centre vent, was a shallow pleat. 

The sleeves were set smoothly into a 
snug armhole. Sleeves widened to 

the elbow and were finished 
with a wide, turned-back 

cuff held in place with 
buttons. The shape of 
the pocket flaps, which 
concealed the pocket 
opening, varied with 
the wearer's taste, as 
did the number and 

position of buttons on 
the coat front and 

cuffs. 

LsTt mid-century the 
three pieces of a man's suit 

were not necessarily of the 
same fabric, although the coat 

and breeches often matched. The 
most fashionable and costly coats were of 

silk brocade, lavishly embroidered, or patterned 
velvet with a cut or uncut pile. Coats were also 
made of plain-coloured wool, sometimes 
embellished with braid. Linings of silk coats 
were usually of silk, and wool coats were 
generally lined in lighter-weight wool twill. 
The backs of both silk and wool coats were often 
lined with linen above the waist. Sleeves, too, 
were often lined in linen. Interfacings of 
heavyweight canvas and horsehair in the coat's 
chest and skirt helped to create the fashionable 
silhouette. 

CMilitary clothing was regulated by 
ordnances governing colour, fabric, and buttons, 
but differed little in style from the clothing 
civilians wore. Details of the coats worn by the 
Compagnies franches de la Marine, the French 
military force stationed in New France at mid-
century, is provided on pages 10 and 11. 
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(^Although the art of tailoring did not reach 
its pinnacle until the 19th century, the 
techniques 18th-century tailors used would 
not be alien even to todays tailors. All 
stitching was done by hand, since the sewing 

machine would not make its appearance, 
in any practical form, for another century. 
The techniques illustrated on the following 

pages will produce an authentically styled 
and constructed garment. 

The backstitch was the stitch most commonly used for garment 
construction in the 18th century. 
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CMans Coat, 1730-1750 
jTront TJiew 

This coat is a conservative style suitable for a merchant or 
professional man. The skirt reaches to knee level. The sleeve ends 
above the wrist, exposing the shirt cuff and the bottom of the shirt 
sleeve. Coats were usually worn unbuttoned. In fact, often only 
the top button and a few buttons at waist level were functional. 
The sleeve length can be adjusted by refolding the cuff. The cuff 
buttonholes were usually non-functional. The armhole is high 

and snug but not tight. The sleeve cap is eased smoothly into 
the armhole. Fashion and individual taste dictated the 
number of buttons on the front, cuffs, and pocket flaps, and 
the shape of pocket flaps. 
Ty reducing the number and size of the pleats the same 
coat would be suitable for a soldier. Other military coat 
details are given on pages 10 and 11. 
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CMaris Coat, 1730-1750 
Trout Details 

Pocket openings 
Triangular or crescent-
shaped pocket openings are 
concealed beneath the pocket 
flap. Stitch the flap to the 
coat above the pocket 
opening (the most common 
method) or inset the pocket 
flap into the top of a pocket 
opening cut to the width of 
the flap. 

Pocket flaps 
Vary the shape of the 

flap according to 
personal taste. Most 
common are three-
or four-lobed flaps 
with three to five 
buttonholes. 
Usually only the 
outermost 

buttonholes are functional. Sew buttons to the coat front to 
correspond with the non-functioning buttonholes, but position 
them even with the edge of the flap. Reinforce the ends of the flap 
with bar tacks or back stitches. 

Buttons 
Coat buttons range from y8 to 1" (1.5 to 2.5 cm) in diameter. 
Cover unshanked, domed wooden blanks with the same fabric 
as the coat. Attach functional buttons with a thread shank. 
Attach non-functional buttons flat against the coat. Shanked 
metal buttons were also used. 

Illustration scales vary. 

Neckline binding 
Sandwich a narrow folded strip of straight-grain 
coat fabric between the coat and the lining to 
prevent the neckline from stretching and the 
shoulder seam from tearing. 

Functional buttonhole 

Buttonholes 
Use silk, linen, or wool thread for handworked 
buttonholes. Make the buttonholes at least 
twice the length of the button diameter. 
Buttonholes can be functional or purely 
decorative. Cut functional buttonholes open 
only enough to fit the button. Decorative 
buttonholes are left uncut. 

Non-functional buttonhole 

Decorative braid buttonholes 
Simulate or decorate buttonholes with simple or 
elaborate metallic braids mitred at the corners. 
This technique can be used to disguise machine-
made buttonholes. 
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